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I understand that my images and text SEE LIST BELOW will be included in the book
THE SOCIOLOGICAL ART COLLECTIVE. THEORY AND ACTIONS (1969-1983) authored by M.
JACQUIN & S. JEANJEAN, which will be published (within 6 months after signature of the present
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TEXT
- Fred Forest, “Strategy of Rupture: Participatory, Activation, Communication” in Collectif art
sociologique: Théorie—pratique—critique (Paris: Musée Galliéra, 1975).

IMAGES

2a: Invitation to the exhibition opening of Interrogation 69, 1969, Tours © Fred Forest / Archives
Fred Forest

2b-2c: Exhibition views of Interrogation 69, 1969, Tours © Fred Forest / Archives Fred Forest

2d: Luc Ferrari and Fred Forest at Saclay Nuclear Research Center, photography projected onto one
of Forest's Painting-Screens, 1969 © Fred Forest / Archives Fred Forest

2e¢: Fred Forest, Painting-Screen (painting with slide and video projections), 1969 © Fred Forest /
Archives Fred Forest

6a: Fred Forest, Les gestes du professeur [Gestures of the Professor], 1974, video still © Fred Forest /
Archives Fred Forest

6b: Fred Forest, Les gestes du photographe [Gestures of the Photographer], 1973, video still © Fred
Forest / Archives Fred Forest

6¢c: Fred Forest, Les gestes du coiffeur [Gestures of the Barber], 1972, video still © Fred Forest/
Archives Fred Forest
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6d: Fred Forest, Les gestes du professeur [Gestures of the Professor], 1974, contact sheet © Fred
Forest / Archives Fred Forest

7a: Participant’s response to Fred Forest’s Space-Media in Le Monde (January 12, 1972) © Fred
Forest / Archives Fred Forest

7b: Fred Forest, Space-Media in Le Monde (January 12, 1972) © Fred Forest / Archives Fred Forest

7c—7f: Participants’ responses to Fred Forest Space-Media in Le Monde (January 12, 1972) © Fred
Forest / Archives Fred Forest

7g: Fred Forest, Space-Media on TV channel Antenne 2 (January 20, 1972) © Fred Forest / Archives
Fred Forest

7h: Fred Forest presenting Space-Media on TV channel Antenne 2 (January 20, 1972) © Fred Forest /
Archives Fred Forest

7i: Exhibition of participants’ responses to Space-Media, October 1973, 12" Bienal de Sdo Paulo
(Brazil) © Fred Forest / Archives Fred Forest

7j-7k: Police intervention and censorship of Space-Media, October 1973, 12" Bienal de Sio Paulo
(Brazil) © Fred Forest / Archives Fred Forest

10a: Cover of La télévision en partage with contacts sheets of Fred Forest’s Archaeology of the
Present, 1973 © Fred Forest / Archives Fred Forest

10b: Diagram of Archaeology of the Present in La télévision en partage (1973) © Fred Forest /
Archives Fred Forest

10c: Surveillance camera placed in the rue Guénégaud, 1973, Galerie Germain, Paris © Fred Forest /
Archives Fred Forest

10d: Video recording of the rue Guénégaud, 1973, Galerie Germain, Paris © Fred Forest / Archives
Fred Forest

10e: TV monitors in the front windows of Galerie Germain, 1973, Paris © Fred Forest / Archives
Fred Forest

10f~10g: Interior views of Archaeology of the Present, 1973, Galerie Germain, Paris © Fred Forest /
Archives Fred Forest

10h: Invitation-punch card to be used in a time clock machine, 1973, Galerie Germain, Paris © Fred
Forest / Archives Fred Forest

10i: Fred Forest punching an invitation card, 1973, Galerie Germain, Paris © Fred Forest / Archives
Fred Forest

10j: Reverse side of the invitation-punch card, 1973, Galerie Germain, Paris © Fred Forest / Archives
Fred Forest

10k: Vilém Flusser engaged in the sociological investigation of the rue Guénégaud, 1973, Galerie
Germain, Paris, photographic documentation of an action © Fred Forest / Archives Fred Forest

101: Pierre Restany engaged in the sociological investigation of the rue Guénégaud, 1973, Galerie
Germain, Paris, photographic documentation of an action © Fred Forest / Archives Fred Forest
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11a: Fred Forest, Video Third Age, 1973, retirement home La Font des Horts, Hyéres (France),
photographic documentation of an action © Fred Forest / Archives Fred Forest

11b: Jean-Philippe Butaud teaching video production, 1973, Hyéres, photographic documentation of
an action © Fred Forest / Archives Fred Forest

11c: A television studio in the residence, 1973, Hyéres, photographic documentation of an action
© Fred Forest / Archives Fred Forest

11d-11e: Residents using the video equipment, 1973, Hyéres, photographic documentation of an
action © Fred Forest / Archives Fred Forest

11f: Fred Forest discussing the films with the participants, 1973, Hyéres, photographic documentation
of an action © Fred Forest / Archives Fred Forest

12a: Fred Forest, White Invades the City, 1973, Sao Paulo (Brazil), photographic documentation of an
action © Fred Forest / Archives Fred Forest

12b: Fred Forest and the participants marching in the streets, 1973, S@o Paulo, photographic
documentation of an action © Fred Forest / Archives Fred Forest

12¢—12.f: White Invades the City, 1973, Sdo Paulo, photographic documentation of an action © Fred
Forest / Archives Fred Forest

13a: Fred Forest, Sociological Walk in Brooklin, 1973, Sao Paulo, photographic documentation of an
action © Fred Forest / Archives Fred Forest

13b: Participants leaving the Museu de Arte Contemporanea (MAC), 1973, Sdo Paulo, photographic
documentation of an action © Fred Forest / Archives Fred Forest

13c: Participants in the streets of Brooklin, 1973, Sao Paulo, photographic documentation of an action
© Fred Forest / Archives Fred Forest

13d-13e: Participants seating in circle in front of local shops, 1973, Sdo Paulo, photographic
documentation of an action © Fred Forest / Archives Fred Forest

13f-13i: Participants interviewing local residents: a gas station owner, a butcher, a barber and a priest,
1973, Sao Paulo, photographic documentation of an action © Fred Forest / Archives Fred Forest

17a. Fred Forest, Hervé Fischer and Jean-Paul Thénot at the 37" Biennale di Venezia, 1976
© Sociological Art Collective / Archives Hervé Fischer.

17c. Declaration receipt delivered by the Police Prefecture for the non-profit association created by
the Sociological Art Collective, 1974 © Sociological Art Collective / Archives Jean-Paul Thénot.

18a. Sociological Art Collective, First Manifesto in Le Monde (October 10, 1974) © Sociological Art
Collective / Archives Fred Forest.

20a—20b. Sociological Art Collective, Exhibition Sociological Art 1: Art and its Socio-Economic
Structures, 1975, Galerie Germain, Paris © Sociological Art Collective / Archives Jean-Paul Thénot.

20c. Exhibition view of Sociological Art 1 showing Hervé Fischer’s, Fred Forest’s and Jean-Paul
Thénot’s works, 1975, Galerie Germain, Paris © Sociological Art Collective / Archives Jean-Paul
Thénot.
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20e: Fred Forest, document accompanying the action Un Vieira da Silva dans un coffre fort [A Vieira
da Silva in a Safe], 1975, Galerie Germain, Paris © Fred Forest / Archives Fred Forest

20h. Invitation to Deposit of the Musée Beaubourg at the Banque de France, 1975, Paris
© Sociological Art Collective / Archives Fred Forest.

20i. Sociological Art Collective, Deposit of the Musée Beaubourg at the Banque de France, 1975,
Paris, photographic documentation of an action © Sociological Art Collective / Archives Hervé
Fischer.

20j. Sociological Art Collective, Deposit of the Musée Beaubourg at the Banque de France, 1975,
Paris, photographic documentation of an action © Sociological Art Collective / Archives Fred Forest.

20k. Receipts of the deposit, 1975, Paris © Sociological Art Collective / Archives Fred Forest.

21b: Fred Forest, Video Third Age, 1973, Hyéres, photographic documentation of an action © Fred
Forest / Archives Fred Forest

22a: Fred Forest and the group of participants in front of the submitted texts and drawings, 1975,
Channel 2 © Fred Forest / Archives Fred Forest

22b: Fred Forest, TV-Shock/TV-Exchange, call for participation on television (March 29, 1975),
Channel 2, photographic documentation of an action © Fred Forest / Archives Fred Forest

22c: Fred Forest, TV-Shock/TV-Exchange, participants exchanging objects (April 12, 1975), Channel
2, photographic documentation of an action © Fred Forest / Archives Fred Forest

23a. Cover of Catalogue of the exhibition, 1975, ICC, Antwerp © Sociological Art Collective, ICC
Internionaal Cultureel Centrum / Archives Fred Forest.

25a. Cover of the gallery magazine no.5 (May 3, 1975) © Sociological Art Collective, Galeria
Wspolczesna / Archives Fred Forest.

25¢. Group portrait after Fred Forest’s action on May 5™ (from left to right: anonymous Polish artist,
Joan Rabascall, Sacha Sosno, Antoni Muntadas, Jean-Pierre Bertrand, Fred Forest and Hervé
Fischer), 1975, Galeria Wspolczesna, Warsaw © Sociological Art Collective / Archives Fred Forest.

27a. Cover of the German edition of the exhibition catalogue An Experiment of Socio-Ecological Art:
Photo, Film and Video, 1975, Galerie Falazik and OFAJ, Neuenkirchen (Germany) © Sociological
Art Collective, Galerie Falazik and OFAG / Archives Fred Forest.

27e-27f. Fred Forest, documentation of Hervé Fischer’s action Fischer and Co. Pharmacy, 1975,
Neuenkirchen, video stills © Hervé Fischer, Fred Forest / Archives Hervé Fischer.

27i: Participants attending Forest’s screening of Tagesschau Neuenkirchen [News Program
Neuenkirchen] at Café Miiller, 1975, Neuenkirchen, photographic documentation of an action, © Fred
Forest / Archives Fred Forest

27j-27k: Fred Forest’s screening at Café Miiller, 1975, Neuenkirchen, photographic documentation of

an action © Fred Forest / Archives Fred Forest

28c: Invitation to Fred Forest’s I Exhibit Madame Soleil in Flesh and Bone, 1975, Musée Galliéra,
Paris © Fred Forest / Archives Fred Forest
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28d: Exhibition view of Fred Forest’s I Exhibit Madame Soleil in Flesh and Bone, 1975, Musée
Galliéra, Paris © Fred Forest / Archives Fred Forest

28e: Madame Soleil performing in Fred Forest’s I Exhibit Madame Soleil in Flesh and Bone, 1975,
Musée Galliéra, Paris, photographic documentation of an action © Fred Forest / Archives Fred Forest

30a: Participants in Fred Forest’s Biennial of the Year 2000, 1975, MAC-USP, Sdo Paulo © Fred
Forest / Archives Fred Forest

30b: Exhibition view of the 13" Biennial of Sdo Paulo, 1975, Sao Paulo © Fred Forest / Archives
Fred Forest

30c: Exhibition view of Fred Forest’s Biennial of the Year 2000, 1975, MAC-USP, Sao Paulo © Fred
Forest / Archives Fred Forest

30d: Fred Forest collecting audio-visual material for the Biennial of the Year 2000, 1975, MAC-USP,
Sdo Paulo, photographic documentation of an action © Fred Forest / Archives Fred Forest

30e: A participant collecting audio-visual material for the Biennial of the Year 2000, 1975, MAC-
USP, Sdo Paulo, photographic documentation of an action © Fred Forest / Archives Fred Forest

30f: Participants analyzing the collected audio-visual material, 1975, MAC-USP, Sao Paulo,
photographic documentation of an action © Fred Forest / Archives Fred Forest

30g—30h: Participants organizing protests within the 73" Biennial of Sdo Paulo, 1975, Sdo Paulo,
photographic documentation of an action © Fred Forest / Archives Fred Forest

30i—30j: Artists participants performing within Fred Forest’s Biennial of the Year 2000, 1975, MAC-
USP, Sdo Paulo, photographic documentation of an action © Fred Forest / Archives Fred Forest

30k: Press conference in Sdo Paulo for Fred Forest’s Biennial of the Year 2000, 1975, MAC-USP,
Sdo Paulo, photographic documentation of an action © Fred Forest / Archives Fred Forest

301L: Press conference in Rio de Janeiro for Fred Forest’s Biennial of the Year 2000, 1975, Rio de
Janeiro, photographic documentation of an action © Fred Forest / Archives Fred Forest

31a. Michael Steven Bell’s response in Fred Forest, Art Sociologique (Paris, Union Générale
d’Edition, 1977), 247 © Fred Forest / Archives Fred Forest.

31b. Dan Graham’s response to Fred Forest’s Survey © Fred Forest / Archives Fred Forest.

31c. Antoni Muntadas’s response in Fred Forest, Art Sociologique (Paris, Union Générale d’Edition,
1977), 317 © Fred Forest / Archives Fred Forest.

31d. Guerrilla Art Action Group’s response to Fred Forest’s Survey © Fred Forest / Archives Fred
Forest.

31e-31h. Wolf Vostell’s response in Fred Forest, Art Sociologique (Paris, Union Générale d’Edition,
1977), 347-350 © Fred Forest / Archives Fred Forest.

34a-34b. Presentations/discussions at [Interrogative Sociological School, 1976—1981, Paris
© Sociological Art Collective / Archives Hervé Fischer.

34c. Pierre Restany presenting “Culture, State, Promotion (Contentious Situations)” at Interrogative
Sociological School, 1976, Paris © Sociological Art Collective / Archives Hervé Fischer.

COPYRIGHT ASSIGNMENT FORM FOR IMAGES AND TEXTS 5



34d-34e. Audience attending presentations at Interrogative Sociological School, 1976—1981, Paris
© Sociological Art Collective / Archives Hervé Fischer.

34f-34h. Covers of the three issues of Cahier de 1’Ecole Sociologique Interrogative, 19761981
© Sociological Art Collective / Archives Fred Forest.

35a. Posters Bombarding Venice (“We will bombard Venice”) 1976, Biennale di Venezia
© Sociological Art Collective / Archives Hervé Fischer.

35b. Letter to the Collective from the director of the Centre Pompidou Pontus Hultén, 1976
© Sociological Art Collective / Archives Fred Forest.

35¢. Letter to the Collective from the Office of the French President Valéry Giscard d’Estaing, 1976
© Sociological Art Collective / Archives Fred Forest.

35d. Poster Bombarding Venice (“The failure of a project: why the bombarding of Venezia will not
happen”), 1976, Biennale di Venezia © Sociological Art Collective / Archives Jean-Paul Thénot.

35e—35f. Exhibition views of Bombarding Venice (“Failure of a project: Why the bombarding is
canceled”), 1976, French Pavilion, Biennale di Venezia © Sociological Art Collective / Archives
Hervé Fischer.

35g. Canceled project at the French Pavilion, 1976, Biennale di Venezia © Sociological Art
Collective / Archives Hervé Fischer.

35h. Sociological Art Collective meeting with artist Joseph Beuys, 1976, French Pavilion, Biennale di
Venezia © Sociological Art Collective / Archives Fred Forest.

35i. Sociological Art Collective meeting with art critic Frangois Pluchart, 1976, French Pavilion,
Biennale di Venezia © Sociological Art Collective / Archives Jean-Paul Thénot.

35j. Sociological Art Collective meeting with art critic Pierre Restany, 1976, French Pavilion,
Biennale di Venezia © Sociological Art Collective / Archives Fred Forest.

35k. The Collective and Pierre Restany leading the discussions outside the French Pavilion, 1976,
Biennale di Venezia © Sociological Art Collective / Archives Jean-Paul Thénot.

36a—36b. Preparatory workshops for Study-Participatory Activity in Perpignan, 1976, Perpignan
© Sociological Art Collective / Archives Hervé Fischer.

36¢. Neighborhood Saint-Jacques, Perpignan © Sociological Art Collective / Archives Hervé Fischer.

36d. Neighborhood Moulin a Vent, Perpignan © Sociological Art Collective / Archives Hervé
Fischer.

36¢. Neighborhood La Réal, Perpignan © Sociological Art Collective / Archives Hervé Fischer.

36f—36g. Exhibitions and participatory activities in the selected neighborhoods, 1976, Perpignan,
photographic documentation of an action © Sociological Art Collective / Archives Hervé Fischer.

36h—36i. The organizational team encouraging the participation of local residents, 1976, Perpignan,
photographic documentation of an action © Sociological Art Collective / Archives Hervé Fischer.
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36j—36k. Residents of various neighborhoods looking at the exhibited photographs taken by the
organizational team, 1976, Perpignan, photographic documentation of an action © Sociological Art
Collective / Archives Hervé Fischer.

361-36m. Local residents exchanging an object for a photograph, 1976, Perpignan, photographic
documentation of an action © Sociological Art Collective / Archives Hervé Fischer.

36n-360. Discussions around the question “Is the Moulin a Vent neighborhood a paradise?”, 1976,
Moulin a Vent, Perpignan, photographic documentation of an action © Sociological Art Collective /
Archives Hervé Fischer.

39a: Fred Forest, Artistic Square Meter, 1977 © Fred Forest / Archives Fred Forest

39b: Newspaper advertisement “Placez vos capitaux a deux pas de la frontiére Suisse ” [Invest your
capital just a few steps from the Swiss border] in Le Monde (March 10, 1977) © Fred Forest /
Archives Fred Forest

39c: Pierre Restany, certificate of authenticity for Fred Forest’s Artistic Square Meter, 1977 © Fred
Forest / Archives Fred Forest

Fig. 39d-39e: Auction sale of the Artistic Square Meter, 1977, Espace Cardin, Paris, photographic
documentation of an action © Fred Forest / Archives Fred Forest

Fig. 39f: Fred Forest at the second auction of his Artistic Square Meter, 1977, Hétel Crillon, Paris,
photographic documentation of an action © Fred Forest / Archives Fred Forest

47a: Fred Forest and Jean-Paul Thénot, “Rectification,” 1980 © Fred Forest / Archives Fred Forest

40a. Rejection letter from Dr. Manfred Schneckenburger, curator of Documenta 6, 1977, Kassel
© Sociological Art Collective / Archives Fred Forest.

40b—40c. Front and back cover of the booklet co-edited by the Collective and CAYC for Documenta
6, 1977 © Sociological Art Collective, CAYC / Archives Fred Forest.

41a. Hervé Fischer and Fred Forest presenting at the conference, 1977, Remont Galeria, Warsaw
© Sociological Art Collective / Archives Hervé Fischer.

41b. Fischer and Forest with other participants of the conference, 1977, Remont Galeria, Warsaw
© Sociological Art Collective / Archives Hervé Fischer.

49a: Fred Forest, Stock Exchange of the Imaginary, 1982, Centre Georges Pompidou, Paris © Fred
Forest / Archives Fred Forest

49b—-49d: Exhibition views with various communication devices (telephones, answering machines,
Minitels, fax machines, etc.), 1982, Centre Georges Pompidou, Paris © Fred Forest / Archives Fred
Forest

49¢: News Brief submitted for Stock Exchange of the Imaginary, 1982, Centre Georges Pompidou,
Paris © Fred Forest / Archives Fred Forest

49f: News Brief submitted for Stock Exchange of the Imaginary, 1982, Centre Georges Pompidou,
Paris © Fred Forest / Archives Fred Forest
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49g-49h: Rating the News Briefs, 1982, Centre Georges Pompidou, Paris © Fred Forest / Archives
Fred Forest

Date

Lieu

Name:

Signature:
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